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What do those multi-coloured circles scrawled over the score
actually mean? Conductor KENNETH WOODS reveals all |

: thought I might wade in and ‘
uy to slighdy de-mystify the

question of score marking by

conductors. Orchestral players and
audiences alike can often be quite
overwhelmed by, even suspicious
of, the complex systems of red and
blue, circles and so on that appear
in many conductors scores.

Score marking has grown out of
a simple fact —a
page of a score for
full orchestra is an
incredibly dense set
of symbols, and very
few human beings
can actually take all |
of that in simply from {§
looking at it once. '

That said, not
everyone does mark .
their scores. Leonard
Slatkin told me that
he used to as a young ‘:

be performed as he’d written it.
However, back in the late 60s/
early 70s, when Penderecki was
finally starting his own conducting
career he apparently sent an SOS
to Gerhard requesting that he
send copies of all his edited and
annotated Penderecki scores, and,
as | understand it, the composer

| himself ended up using all of those |

“spurious” bar lines.
A second reason
is somewhat similar,
which is to create a
performing editon
which captures as
vividly as possible
a given conductors
approach — this also
extends to detailed
editing and marking
of the parts. The
Mabhler “versions”
of the Schumann

conductor, but that he
now prefers to work
from clean scores. Erich Leinsdorf
was completely against marking

of any kind — he felt that anything
put into the text of the score by
the conductor was a defilement of

Woods: Making

and Beethoven ‘

his marks .
symphonies are

| famous examples — these were not

made for publication but for his own

performance. Certain composers
almost beg for this approach,

especially Beethoven, and to a lesser
extent Haydn and Mozart. I'd say
most busy conductors have their
own parts and matching score to
some or all Beethoven symphonies.
The third reason for marking a
score is really the most common
— to facilitate the conductor’s

what had already been put there
by the composer. My own teacher,
Gerhard Samuel had conflicting
feelings. On seeing some of my
heavily marked scores, he told me
(rather emphatically) that I shouldn’t
need all those marks if [ actually
learned the music well enough,
but he himself often marked his
scores almost as thoroughly. There
are a few reasons why one puts a

study, mastery and performance.
There have been some very famous
Hanssler CD 98,227 conducting teachers who insisted
on a very rigorous and inflexible
marking method (you can tell
their students from a mile away

by looking at their scores for a
second: “hey, purple highlighter
for the secondary thematic material!
How did you like studying with
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marking in a score.
One, and certainly the rarest,
is to make a non-performable

approach to notation performable.
Gerhard did many of the earliest

Si performances of Penderecki’s
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early orchesural works in the US,
and later told me he always went
through score and parts adding bar
lines, rehearsal numbers and so
on. This used to make Penderecki
quite annoyed — he always felt
that his music could and should

Bob?”), but most conductors, over

time, develop their own personal
technique. One teacher of mine
insisted that you could use any
system you liked, but that you
should never, ever change it. That
is advice I continue to ignore.

www.gramophone.co.uk |



Missing links

Quiz | Soundbites

Our monthly competition - pit your wits (and record
collection) against the Gramophone editorial team

est your knowledge of classical
recordings by linking the artists
(not orchestras) from a reissue to
| a new recording. See if you can find a
} link of exactly six points of connection
| (with the older recording as point one
| and the new issue as point six). There
| are, as always, many correct answers and
the first to be drawn at random will win
a package of prizes.

This month’s challenge

Link Pinchas Zukerman’s early-Nineties
recording of Beethoven violin sonatas
with pianist-composer Marc Neikrug on
RCA (reviewed in Rob Cowan’s “Replay”
on page 102) with Emma Kirkby's
“Magnificat” recital disc featuring
Cantillation and the Orchestra of the
Antipodes (reviewed on page 89).

BEETHOVEN

‘ l
ZUKERMAN

| HOW TO ENTER
e-mail missinglinks@haymarket.com (preferred)
or fax +44 (0)20 8267 5844
or write to Gramophone, Teddington Studios,
Broom Road, Teddington, Middlesex TW11 9BE

www.gramophone.co.uk

Our November issue asked
you to link Erich Leinsdorf
conducting Strauss with
Bernard Haitink's recording of
Beethoven's Ninth. The lucky
winner is Andrew Myers, of
Barrow-in-Furness. A
package crammed full of
prizes is on its way.

Disc 1 Erich Leinsdorf
conducts the Chamber
Orchestra of Europe in
Richard Strauss’s Le
Bourgeois gentithomme and
Divertimento

He also conducts. ..
Disc 2 Cosi fan tutte with
Tatiana Troyanos as Dorabella

Who is a soloist in...

Disc 3 The pioneering
account of Schoenberg's
Gurnrelieder conducted by
Seiji Ozawa

%

Who also conducts. ..

Disc 4 Stravinsky's The Rake’s
Progress with Sylvia

McNair as Anne

[ ¥

2
‘rﬁ&

P 4

Who is a soloistin. ..

Dise 5 John Eliot Gardner’s
recording of Haydn’s Die
Schépfungwhere her
baritone partner is

Gerald Finley

Who is joined on. ..

Disc 6 by Twyla Robinson,
Karen Cargill, John
MacMaster and the LSO in
Beethoven's Ninth,
conducted by Bernard
Haitink

NEW FROM CODA DISTRIBUTION

[

CONVIVENCIA
Catherine Bott

Cetherine Bott takes us back to 16th
C Spain with a unique and exciting
collection of songs reflecting the
ruthless Reconquista, Femando of
Aragon and Isabel of Castile’s quest
to re-Chrislianise Spain.

As featured on BBC Radio 4's
Woman's Hour.

FREDCDA1

MOZART 9 Vioin Concertos Nos. 1,2&5
Julia Fischer, Netherlands Chamber
Orchestra,

Yakov Kreizberg
*Astonishing maturity from this young
player... the quality and integrity of
Fischer’s playing bode well for future
volumes.” David Vickers, Gramophone.
*...I'd say that anyone on the look-out for
a digitally recorded CD of Mozart violin
concertos could hardly do better”

Rob Cowen, The Independent

: Hamyksmrs, ‘Disc of the Week'

~ (lassic FM Radio

PTC MW.Mozan Concertos for Violin

SHOSTAKOVICH

Complete String Quartets, Piano
Quiintet op. 57, Two Pieces for Stnng
Octet op. 11

Siyatoslav Richier, The Borodin Quartet

Celebrating The Borodin Quartef’s unique
collaboration with Shostekovich, these rev-
elafory and inspired interprefations were
recorded in 1978-1983 and also feature
the oclet, trio and quintet Packaged in a
collector’s box and aveilable at & spacial
price. :
MELCD 1001077 (6CO)

VARIOUS Klezmer Kama

WAGNER Der Ring:
Roby Lakatos & Ensemble, Myriam Fuks, ~ An Orgen Transcription
Franz Liszt Chamber Orchestra etc Hanjsorg Albrecht, Organ
Roby Lakatos and Ensemble proudly Hansjorg Albrecht - cona o@m:st and
present their new recording. artistic director of the:
Lakatos' previous recordings have presents his elaborate. €
generaled unanimous praise: two organs {at St Nikolai in Kiel),
“The fastestfingered fidder in the world,  in connection with a skilfuf multi-channel
TheDﬂb‘Tefeg'aph IH, 13/10/2005 recording concept
e ch“ ilable:
Also available: og%g;;:anzmes.
AVANT! 10182 Lakatos Fire Dance A AR Speciabn
CODA By Gt Do Lid, Unll 4 Tk o4 (0) 1208 190074
DISTRIBUTION  Bessteaimtinis « BEREE
LIMITED FUP Sipieis fremk ol racar shope
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