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r’fﬂ_ ctors leading the Texas Cham-
per Oreghestra.

Conductor Kenneth Woods had
the toughest draw. Siravinsky's
mercurial “Danses Concertanies’
rides on small strokes -..“i”rs 1 ingi-
viduals in this reduced chamber
orchestra. The scor r:a, mr:a,qﬁ_f:aﬂ
any missed cues. and theres wers
some roughedges st the EPElF’--- -
But as the players warmed op ‘,t @
niece Fﬂﬂk onthe :u_; yiul bri luzﬁs. =
of this overlooked gem.

L,-riu» in Outwater had less v
worry about In Bohuslav Mar
tinu's Sinfonietta, “La Jolis.”
which is built on a massed siring
spound, seasoned with quirkv planoe
deftly supplied by Neal Kurz. [
sounded luscious in the srmrm:—
hread opulence of Festival Hall

Erik Ochsner gave some of the
pipt to Maurice Maeterlinck's
“Pelleas and Melisande” to provide
context for the incidental music
that Sibelius wrote for it. The or-
chestra matched his sarnesiness
for a picturesque rendering of this

brooding music.
— Jerry Young



